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1. Introduction: Theéry

In the analysis of speech or a series of utterances it is of
advantage to begin with the syllable. A syllable however is an
ambigtous term and there is yet no satisfactory defination of the
syllable as a unit of speech production and perception. From the
articulation point of view a syllable can be regarded as a movement
of the vocal organs or rather the respiratory muscles referred to
by Abercrombie as a 'chest-pulse', 'breath-pulse' or a 'syllable~
pulse'. A syllable therefore can be taken as a minimum unit of an
utterance, either in its audible or inaudible forms.

Certain chest pulses may be more prominent than others, i.e.
a chest-pulse may carry more muscular force, and this produces
what is known as a 'stress-pulse' or a 'stressed syllable'. Speech
however is a continuous sequence of movements in successive and
for the most part regular intervals of time. It is the combination
and coordinated uses of 'chest-pulses’ and 'stress-pulses' that
determine the rhytlm pattern of a language. Following Abercrombie
it can be said that chest-pulses and stress-pulses constitute the
two main kinds of speech rhythm:

(a) a 'syllable-timed rhythm' in which syllables follow
each other in a sequence of regular intervals;

(b) a 'stress—timed rhythm' in which the stressed syllables
occur at equal intervals of time or are 'isochronous'.

Abercrombie further maintains that all languages of the world are
spoken either with a syllable~timed rhytlm or a stress-timed
rhythm and not both. While some would contest this view on the
ground that some languages (such as Thai) use both types of rhythm
(Theeraphan, personal communication), it is my impression that
Newari has a distinct stress-timed rhythm although stress as a
phonetic feature is not linguistically significant at the word-
level in the language.

1. This is a revised and slightly expanded paper originally
written for the course in General Phonetics held at the
Central Institute of English Language, Bangkok (Jan-April,
1976). A brief note on Newari intonation has been added to
the present paper in view of the related nature of these two
aspects of connected speech. I am indebted to Mrs. Lindsay
Friedman for valuable suggestions on the first draft of this
paper.






